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Laura Limbourg : Dragon and His Tale

Text / Chen Hsi

Looking at the paintings of Laura Limbourg (b.1996) is like attending a vaporwave party in
Chinatown (Note 1) on a Southeast Asian beach, where naked, youthful women remove
their makeup in the heat and humidity, posing for themselves, unconcerned by the gaze
of the viewers. In the party, a boy holding a koi fish with his private parts covered settles

into the world of still life and landscape and stares at us.

The party is not all excitement and fun. It is not until we step up close that we notice the
tension of the image drenched in linen. The artist's choice of contrasting colors, thin
acrylics, and graffiti-like line sketches create a different kind of euphoric mood on the
unprimed linen. The watercolor and ink-like haloes of the images are on the verge of

dissolving, thus blurring the clarity between images and object references.

Laura Limbourg was born in Belgium, lives in Praha and studied at the Academy of Fine
Arts in Prague. In 2020, she was an exchange student at the National University of the Arts
in Taipei. This first solo exhibition at YIRI ARTS, Dragon and His Tale, follows Laura
Limbourg's recent neo-figurative painting language, which expresses concerns about
gender relations and interprets intercultural aesthetics in contemporary visual culture
through her own experience. In this solo exhibition, we can see Laura Limbourg's unique
interpretation of image, line, color, and picture in the details of the figure, the control of
the graffiti-like contours, the rendering of thin iteration of colors, and the contemplation

of the composition.

As a young artist with a recognizable and marketable identity from a young age, Laura
Limbourg often incorporates into her paintings objects that she has often looked at and
cared for in her life experiences. The title of the exhibition, Dragon and His Tale, is derived
from the name of the plane she often flies in her living environment. In her recent paintings,
Laura Limbourg reveals herinterest in the images of traditional objects in Chinese culture,
taking as her subject matter women dressed in sexy clothes or nude women of various
poses, and placing these figures, animals, and still life against stark monochromatic
backgrounds. It becomes an exploration of the post-neoliberal cultural fusion of painting

in the late Fauvist view of color space, contemporary visual culture images, and the
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haloing properties of water-based paint.

Experiences from her travels in Southeast Asia were the muse for Laura Limbourg's recent
series of works. In a slight departure from her focus on the real world of sexual exploitation,
the women in Laura Limbourg's paintings are the protagonists, and the men are often
portrayed as prepubescent children. Their figures resemble the big-headed dolls of
traditional Chinese art, with their happy, blessed, plump faces, dating back to the Yinjiang
folklore of the big-headed monks recorded in the Old Tang Dynasty Book of Music. The
figure of the big-headed monk is a major character in "Prostitute Transformed by
Yueming",a Buddhistdrama text that plays on gender ethics in the traditional Han Chinese
cultural festivals. In the story of Wang Shifu, a playwright of the Yuan dynasty, the willow
branch in the Pure Vase of the Southern Sea Goddess of Mercy was punished for being
tainted with earthly dust and was transformed into a prostitute named "Liu Cui". It was
only through the teaching of Buddhist doctrine by the great monk Yue Ming that she
awakened and ascended to heaven. In Chinese festive parades, Liu Cui and the monk are
often portrayed in pairs to convey the traditional cultural gender relations between men
and women. In her paintings, however, Laura Limbourg depicts a different kind of
paradisiacal contrast. The big-headed doll holding a koi fish has not yet had the time to
say a blessing for the sex workers. In Laura Limbourg's paintings, women are often
depicted individually on different canvases, and in a sexually exploitative environment
thatintends toviolate them. Furthermore, their relationship with the environmentimplies

the dynamism that Laura Limbourg expresses in her paintings.

In P-51 with girls (2022), for example, the green snake is seen spitting at a departing plane,
leaving behind two topless women with long vermilion hair and black rhythmic pants. Or
in Jungle Joy (2022), the profile of the dolphin and the snake are both facing the woman's
body. The woman in the upper right is attacking and threatening by raising an amphora.
Laura Limbourg interprets sexual exploitation and desire in terms of the human body and
the animal on the one hand but also guides viewers through the visual directionality of the
color block form. Laura Limbourg allows the bestiality of lust and color expression of
fauvism to stir up layers of visual tension, yet the violence that emanates from the direct

view of images and colors is slightly muted by the thinly applied haze of paint.

The amphora is one of the objects that Laura Limbourg often depicts in her paintings. In



YIRI ARTS

PRESS RELEASE
Nightshade (2022), this celadon vessel emits a shimmering light in the darkness, its thin

azure color silencing an otherwise lively world. The artist sees these ceramic vases as
special objects, always emitting a halo of shadows, and these fragile, beautiful, and womb-

like vessels refer to the feminine quality that the artist finds in them.

This feminine quality is the method Laura Limbourg uses to mediate the visual violence of
strong contrasting colors and images. Although Laura Limbourg's use of color space is
close to that of the Fauves, the cold eyes and subjectivity of the women in her paintings
are reminiscent of Manet's Olympia. Manet's Olympia is a rejection of classical feminine
beauty or a wrestling with the gaze of the viewer by looking directly into the viewer's cold
eyes and covering her private parts. Whereas, in Laura Limbourg's paintings, the artist uses
the wet colors that render into the canvas to blur the image and remove the makeup as a
way to interrupt the viewer’ s psychosexuality of the viewer. This method further allows
the viewer to see the pseudonymous Olympian fate imbued in the paralyzed eyes of the
women with makeup removed in the paintings of Laura Limbourg. Sightseers often see
them as sex workers to satisfy the desires of others, but Laura Limbourg does not allow

them to be escorts who take us on exotic journeys.

In the discussion of modernity in painting across cultures and nationalities, it is common
to hear the various dimensions of the practice of "East meeting West". Laura Limbourg's
paintings, perhaps, allow for a freer and more layered possibility of such issues today, after
the dismantling of the national framework and art historical mission. Laura Limbourg is
such a syncretist, practicing a new figurative language of gender conscious painting in her
paintings. Furthermore, she is also reconciling the established gender frameworks in
painting and attempting to reverse the representation and interpretation of the existing
meanings of pictures and images. This new generation of syntheticism in painting is
explored, through the new figurative style and the individual's creative desire in response
to the real world, how painting can be an artistic language that effectively embraces the

old and the new in a state of depression.

Note 1: Vaporwave is an electronic music and visual art genre that emerged in the Internet
community in the early 2010s, often further synthesizing derivative visual elements, such
as coconut trees, plaster casts, sunsets, cybernetic mesh spaces, low-resolution images,

or the 1980s-1990s commercial advertising images, to express an emotion of passive
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acceptance, loss, and depression.

Date | 2022. 03.05-03.26

Venue | YIRIARTS 1F, No. 1, Lane 86, Xinming Rd, Neihu District, Taipei 114
Open | Tuesday—Saturday, 14:00—19:00

Closed | Sunday—Monday

For more information or request please contact :

gallery@mes.yiri.com.tw



