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Wang Guan-Jhen : Breathing Ghost

Text / Wang Guan-Jhen
This is an exhibition that explores the body and passage of oil painting.

Every stroke of colour is an incomprehensible and perceptible composition. | am not sure
at which moment | stepped out of the place where the light cannot reach—it could be
following a random bird chirping, or before the crash of the ceramics, or the moment when

the wind caressed me.

The unique characteristic of paints leads me to a pictorial space particular to painting in
correspondence with my thoughts, much like meeting the ghost of a friend. In the painting
that was later pronounced dead, touching and scratching my hand on a wet early morning.
It wandered around the painter's studio, waiting for its possession, when | picked up the

paintbrush.

I have yet to think about how images in the paintings are formed, but it should be like this.
These oil paintings may not currently be what they will be in the end. There is no part that
| aim to control. After the all-encompassing vibration of movement through the act of
creation, the best time to paint is when fully engulfed in the process and in the state of not
being conscious. Under the uncertainty of preferences, the natural shape and colour

follow the intuition, just like grass growing on the ridge.

I know how to paint as well as paint my first image before the painting has been given to
death. Perhaps the passage | want to cut into is the path between the two tombs full of
silver grass, picking up the tiles that have fallen off the tombs along the way, or those
ceramic wine glasses with missing edges. | want to meet the ghost's glaze during the walk

and collect it into a spectral shape.

Breathing Ghostis an exhibition comprising new oil paintings | have been practising since
March of 2020. | perceived a novel experience which I hadn't discovered while using acrylic
paints. From the encounters with paint and canvas, we each carry some sense of unknown,
ignorance, and uncertainty, which combine tofictionalise a series of landscapes according

to everyday observation.
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Amongst the works on show will be House of jgnorance, formed of acrylic paintings from
2014 - 2019. | wouldn't call it a painting installation but instead describe it as a valley
suffused with the otherworldly glow of imagination, simultaneously reflecting transitions
between mediums. Similarly, A Collection of Fragments, made between 2014 - 2020,
transcribes from daily imagination using acrylic and pencils on irregular canvases. That is
in which the shifting medium and overflowing consciousness that evolves across works is

a manifest of ghosts.

How | was drawn,

where the place is placed,

those shared and concealed stories,

a lot of things are learned later,

| do not know what | thought when I made that stroke,
why we are in this body,

said the ghosts in the hidden house.

Date | 2023.01.27-2023.02.18

Venue | YIRIARTS 1F, No. 1, Lane 86, Xinming Rd, Neihu District, Taipei 114
Open | Tuesday—Saturday, 14:00—19:00

Closed | Sunday—Monday

For more information or request please contact :

gallery@ms.yiri.com.tw
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A Secret That 1 Don’ tWantto Tell You

Text / Chen Cheng-Chieh

In the modern art party dominated by a grand narrative structure, artist Guan-Jhen Wang
seems to be wandering on the edge of the dance floor, either as a solo dancer or as a
person talkingin sleep. Maybe it’ s just for the uniqueness that people can’ t help taking

a few more looks.

Where are the artists?
When reading the creation and discussion of the artist Guan-Jhen Wang, Breathing Ghost,
you can naturally associate it with Hegel’ s aesthetic speech in Heidelberg about “End
of Art” orRoland Barthes’ “Death of the Author.” The former believed that art itself no
longer needed more external pursuits, and the traditional concept of art tended to die; the
latter was the transfer of discourse or interpretation right after the establishment of the
text. I think Guan-Jhen Wang is more inclined to think and discuss from the perspective of
“Death of the Author.” However, is the author really dead? Does the audience have the

right to interpret the artist” s private emotions?

The artist has set a turning point here by personifying the works or materials as others, as
a “ghostly friend” . At the time when creation was conceived, the friend’ s life was
declared to begin the countdown. In the process of producing or experimenting, it was a
time of constant communication and exchange between the artist and the ghost, but life
seemed to disappear with the completion of the work. When the work was completed, the
friend might also die in silence. According to anthropologist Tim Ingold, when talking
about the relationship between man and matter in a new form of discussion, the
relationship between man and matter is about adaptation, perception, and learning,
replacing the one-way control of traditional hylomorphism. Just like Guan-Jhen Wang and
her ghost friend, they discussed or viewed the world in a more friendly way. Perhaps it is
meaningless to discuss whether the other party is a projection of the artist or how the
audience interprets the work. The “process” of creation seems to be what Guan-Jhen
Wang owns and cares about—the process that the artist communicates with the brush,

paint, and canvas.
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The holy light has never disappeared

In the creation of Guan-Jhen Wang, the “holy light” mentioned by Benjamin could be
experienced. The artwork, as a real relationship or a transmitter of the actual experience
situation, bears the traces of consciousness or subconsciousness in this relationship in the
material and form. A Collection of Fragments collected her sketches, graffiti, and sketches,
which are a large number of canvases in different sizes and shapes produced from 2014 to
2020. They are all derived from the experience and observation of life. The fragments and
remnants of the canvas are just like the phrases of the artist’ s life. Even if she mumbled
to herself, it could also be regarded as a form of dialogue. Benjamin believed that memory
was the most important narrative ability. Only by relying on their own memory, can artists
master the evolution of things through the stories they tell, and they can also be at peace
with the disappearance and death of things. However, does memory only depend on the
simple stack of events, or is it consciously shaped by these fragments? | think that the
production of A Collection of Fragments is not about building a short personal history, nor

is it a daily account, rather, it is to collect memory materials so as not to be forgotten.

Using involvement as a language

Guan-Jhen Wang' s “Painting Approaches Audience” series, whether they are bulletin

boards, shopping carts, large advertising billboards, or delivery motorcycles, they

interfered with modern societies through actions. Painting or sculpture has changed from

formal language to material, and behavior has become the main language. It is not a new

topic to break the inherent existence fields of the works. However, “when attitude

becomesform” appeared as alandmark exhibition,and “Painting Approaches Audience”

provided us with some tips.

The form of watching changed from passive to active. Generally speaking, painting and
sculpture are passive viewings. The viewer needs to move to a fixed or specific place, such
as an art museum, gallery, or art space, to watch and appreciate the works. When artists
move their works to the front of the audience with shopping carts or motorcycles, they will

see them, but whether to think about them is optional.

Reading sense in irrational space. When the works are presented in a general exhibition
space, the setting of the exhibition, the atmosphere created, and the display of the works

will give the audience a sense of rhythm and rationality of appreciation, which is the
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function of the field. However, when it is replaced with billboards or bulletin boards in the
community, does the nature and function of an object change when the rationality of an
object and field is destroyed and reading clues disappear? Is the language of the object
still the same? The viewer will start to examine the existence and meaning of the object

again. What is it? Who put it here? Why is it here? It is worth exploring.

To sum up, Guan-Jhen Wang said, “If painting cannot be used as a language, words that
cannot be said will turn into tears.” | believe the artist has completed a wonderful

conversation with her painting.
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The Soul and Form of Painting: Death Consciousness and

Gloomy Sensein “Breathing Ghost”
Text /Liang Ting-Yu

When reviewing artist Guan-Jhen Wang’ s painting creations from 2014 to 2022,2020 is a
turning point. Previously, she mainly used acrylic paint as a medium, and after 2020, she
began to use oil paint to create. In addition to plane painting, there were also space
installations and painting cloth atlases developed from painting, covering a variety of art
forms. In the portrayal of figures and scenes, her works showed a unique style of painting
consciousness and implication. Although the exhibition “Breathing Ghost” has the
name of “Ghost,” her paintings are not portrayals of spirits and ghosts, nor are they
collections of strange themes and contents. However, for artists, painting always has an

aspect that is difficult to see, and even a complex perception beyond words.

If a painting has ever had “life” and experienced “death,” andithasbecomea “ghost”
today, what exactly does that mean? As we all know, after the invention of photography
around 1839, Paul Delaroche, a French painter, declared: “Fromtoday paintingis dead.”
This sudden declaration of the death of painting indicated that, as a reproducible visual
medium, it would eventually be replaced by the reproduction technology of the camera,
which was regarded as a sign that painting was “dying.” For some painters, the action
of painting is in the psychoanalytic state of manic mourners, and full of melancholia and
mourning nowadays: painting after being sentenced to death is like mourning to the dead,

and in its ancient form, painting is anxious about how to transcend history.

From the title of the exhibition, people can’ t help but think that Jacques Derrida took
advantage of the silent character of the French “H,” replaced the pronunciation of

“Ontology” with “Hauntology,” which meant intertwined and haunting, and pointed
to a kind of ghost lingering due to social, political, and historical factors. It seems that for
modern painters, there is always a ghost in the history of painting, and a ghost who is still
immortal and continues to return after being announced that “painting is dead” for
many times. Further, from the perspective of “thanatology,” we can see the dying and
struggling of the painting’ s life. But rather than saying that “painting is dead,” it is

better to say that after being sentenced to “death,” it has become a wandering
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“painting ghost.” Pigment and canvas become the medium of its attachment. When
painters pick up the brush, it is like they are waiting for the attachment of the painting
ghost. This is because the history of painting is like the history of language, which is longer
than anyindividual’ s life. It is not so much that a person is drawing with a paintbrush, as

painting is holding any hand that is drawing with a paintbrush.

For many artists, the moment when they learned that paintingwas “bestowed on death”

was after they have learnt about the history of art and entered the academy of modern art.
This time, Guan-Jhen Wang conducted multiple dialectics between visual perception,
painting methods, and painting consciousness through a series of oil paintings, A
Collection of Fragments, and painting installations. For example, the House of the
Unknown is like a monument of paintings, and also a place of mourning, vaguely
responding to the past exhibitions: “There is no shelter when tired and waiting.” This
time, the artist put up a small house composed of paintings to collect and assemble works
from 2014 to 2019. The author once pointed out that most of these works depicted the
characters and the world that they live in by shaking brush strokes, and painted the picture
through slightly lively but not disorderly and unrestrained brush strokes. The meticulous
and streamlined brush strokes filled the picture as if we could see the painter’ s methods
of keeping out of order but suppressing losing control. The strokes were controlled
between disorder and order, maintaining the picture in a relationship of high and organic

tension, and forming the artist’ s extremely different painting vocabulary.

Itis worth noting that between 2014 and 2020, the artist cut the canvas into different sizes
with irregular shapes and painted a series of works. For the nearly a hundred paintings, as
the artist said: simple images are similar to words, flash pictures are quickly captured, and
paintings are regarded as the carrier of brain development. In this process, the boundary
between “sketch” and “work” was touched, involving the complex relationship
between writing, drawing, and painting, and even a sketchina “painting—writing” state.
From this point of view, it echoes the question that Jacques Derrida mentioned in the
archive fever about how to write the subconsciousness—the seemingly absent
handwriting on the canvas, the horizontal and vertical traces, the confused and
unorganized traces. These ghost-like tracks and imprints freely flowed in the new and old
overlapping layers of writing traces. It is not only the trace of painting in the process from

asketchtothefinalwork but also the writing and smearing of the stream of consciousness,
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pointing to a non-thinking field composed of painting.

In many works, we can see the body movements when painting, as well as the portrayal of
hands, feet, and body shape, which are interrelated. For example, in the limp human body
in Resting People (2015), Early Morning (2021); in the paintings of Red Dragon (2021) and
Games Before the Game (2019), the figures were weird and tortuous—the layers of
wrinkled flesh, the limp, flat body in the picture were formed through the movement of
strokes and vision, becoming a universe where pigments, hands, feet, and bodies overlap
intime and space. Onthe other hand, in her painting based on oil paint, the subtle, soulless
but sharp eyes in the Tea Cup and Milk Tea of the Breakfast Shop (2021) made the

“lethargy” and “dying” sense of sight only a thin line apart; everything in Sunny Rain
and Walking Days was compacted on the muddy, dark paint—when the viewers carefully
examine the painting, there is an inexplicable chill. With the cold gray and muddy color
sense, this ghostly state forms an extremely heterogeneous and gloomy “painting of the

nether world.”

In general, the artist has a special awareness and insight into the time of the painting’ s
death, warts, and near-death consciousness. Each painting is evocative of painting history
in terms of pigments, colors, and strokes. If the movement of paint on the canvas is the
function of color at the level of molecular particles, then painting has never had the
problem of visual fatigue. More precisely, it makes Guan-Jhen Wang’ s works look like a
“latent image” that will be projected into reality. This kind of potential “painting”
refers to the painting that has not been imaged or developed (or the track of layers from
the sketch to the completion). It is a dynamic touch that is still changing between taking
shape or not and tries to explore the way of painting “happening” on the canvas plane
with such painting “gestures.” As a result, it is not so much that after the death of
painting, there is a ghost; rather, from the painting behavior to the painting itself, they
both live and condense like ghosts. In her works, we can see that there is a kind of
heterogeneous dynamics in the relationship with ghosts—painting was born again in a

unique way.



